
 

Abstract 

 

Antonio Vivaldi known for his concerto Four Seasons, was a great composer 

and violinist in the middle and late baroque period. Although his opera works are little 

known in modern times, he was almost popular in Europe at that time. His opera 

creation has an irreplaceable historical position in the history of music. Especially 

when he returned to Venice in 1726 as the director of Sant’Angelo theatre, Vivaldi 

reached the peak of his career and became a generation of opera master who was 

known in Europe during the baroque period. At the same time, the technical skills of 

vocal music in the 17
th

 and 18
th

 century reached its peak in the middle and late 

baroque period after the bud in the 16
th

 century and gradual development and norms 

in the early and middle baroque period. Singers finally promoted the rapid 

development of singing art and made the vocal music technique unprecedented 

prosperous through deep study of vocal music’s techniques, personal singing and 

teaching students and other historical forces. While, Antonio Vivaldi, as an important 

representative of the baroque in its heyday, chooses arias and duet in his opera works 

as the main carrier of vocal skills in its heyday, which was the most appropriates. 

Based on this, the author takes Vivaldi, his opera creation and the superb vocal music 

skills of this period as two main lines, respectively, in the corresponding chapter one 

and two. Chapter one firstly starts from the introduction of the composer’s life and 

works. The author explores the “close” relationship between the composer and opera 

creation through “the legend of opera", “the revival of opera” and “the prosperity of 

opera”. Besides, from the unique perspective of a portrait, the author skillfully 

combined the opera creation of the master with the causes of his personality, and 

analyzed the whole process of the revival and prosperity of opera in a detailed and 

comprehensive manner in the order of time. And the author also summarized and 

concluded the opera works of the master by means of flashback. In the end, this thesis 

analyzes the characteristic of opera and discusses the different styles of works by 



 

different singers. Chapter two mainly uses tone, ornament, recitative and aria to 

introduce and illustrate exquisite vocal music technique in the 17
th

 and 18
th

 century, 

and has a special introduction to the ornament. (note: thesis selection is given priority 

to the special technical skills during this period, while known as “respiratory support” 

and “acoustic area” and other technical skills, here no longer to mention one by one). 

Chapter three combines the chapter one and chapter two. Under the guidance of 

Professor Anna Radziejewska, combined with own learning experience, this thesis 

will try to explore the formation of Vivaldi virtuosity in the opera as deep as possible 

by analyzing Vivaldi’s aria and duet, and how each resolution through training to 

master in the end. The author also hopes to bring it back to China in the form of 

concert through the research of this topic and present it in front of the audience and 

test it again. It is my dream to reproduce Vivaldi’s opera works as “authentic as 

possible”. Of course, it is also the inexhaustible motivation that drives me to carry on 

this research with difficulty in the absence of Chinese literature.  
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